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By John Goodspeed

After a rousing rendition of “Is
Anybody Going to San Antone”
blended nonstop into “Texas
Tornado,” Shawn Sahm simply said,
“Say hello to Flaco Jimenez.  And
welcome Augie Meyers.”

Whipped into frenzy by the Texas
Tornados' musical caldo, the crowd
at Austin's La Zona Rosa cheered
wildly for the genre-fusing super
group that throws everything into its
simmering pot, from Tex-Mex, coun-
try and rock 'n' roll to R&B, German
polkas and roots influences of all
shades.

A decade after their last recording,
the Texas Tornados showcased their
sound before an invitation-only
crowd of more than 1,000 at the
annual pre-SXSW birthday party of
Asleep at the Wheel's Ray Benson,
who released Esta Bueno! last
month on his Bismeaux Records.

Missing, though, were two of the
group's founding members: Doug
Sahm, who died in 1999, and
Freddy Fender, who passed away in
2006.

“This show is dedicated to Mr. Doug
Sahm and Mr. Freddy Fender. It's a
celebration of them tonight,” said Shawn Sahm, Doug's son, who took his
place on lead vocals and guitar.  The album celebrates them, too.
“Nobody misses Doug and Freddy any more than we do,” Sahm said in an
interview. “We did this record conscious of the fact that it was going to be
a celebration.

“It starts out with me singing “Who's To Blame, Senorita?” which I wrote
with my dad, and ends with him having the last word singing “Girl Going
Nowhere,” which he cut as a Texas Tornados demo.  “It has Freddy singing
songs he wrote for this album. And Augie playing his butt off and Flaco
playing incredibly.”

The album was recorded in 2005 after Sahm, Meyers, Jimenez and Fender
tried some songs in the studio and discovered the Texas Tornado groove
still whirled.  “In my role as producer, I was concerned about keeping it an
authentic Texas Tornado album, to not reinvent the wheel but just record
great songs,” Sahm said.

“It was a team effort all the way. It was important to be focused that this
is a legendar y Tex-Mex rock 'n' roll band.”

Fender contributed four songs, including “If I Could Only,” which has a clas-
sic vibe reminiscent of “Wasted Days and Wasted Nights.”  Keyboardist
Meyers tossed in three songs, including a Texas Tornados live show
favorite, “Velma From Selma,” and the title track about extra-hot jalapenos,
“Esta Bueno,” which showcases his trademark humor .

Accordionist Jimenez sings a Tex-Mex bilingual version of the traditional
German polka “In Heaven There Is No Beer.”

The album had been shelved when
Fender became ill.  “He loved the
album,” Sahm said. “He never hear d
the final mixes, but in the studio he'd
say, 'Man, this is great.' ”

Also giving his stamp of approval was
Meyers, who began playing Tex-Mex
rock 'n' roll with Doug Sahm in the
1960s, when the Sir Douglas Quintet
answered the British Invasion with
such tunes as “Mendocino” and
“She's About A Mover,” which mixed
a polka beat with rock lyrics.

“When Doug passed away, I had to
learn how to write and walk again - I
lost my best friend. Same way with
Freddy,” Meyers said. “But we're not
mourning them. We're celebrating
them and trying to carry on the 
legacy.”

The recording sessions saw the
return of such Texas Tornados 
stalwarts as guitarist Louie Ortega,
bassist Speedy Sparks, drummer
Ernie Durawa and Michael Guerra on
Bajo Sexto. 

Like a family reunion, spontaneous
things happened without rehearsal.

“We'll just say tr y this or that,” Meyers
said. “It's always loose that way, but

that seems more natural to me.”

Doing the album with Doug Sahm's son was weir d at times, he said.
“When Shawn is playing the guitar and singing, you can close your eyes
and it's like Doug's there. I know he's Doug's son, but it's so close it's an
eerie feeling.” 

“The album has the same feel, the same hear t, as the original Texas
Tornados,” Jimenez said. “I'm glad it turned out this way because it didn't
lose the groove of the Tornados.

“When people hear the record, I know they will say,  'That's the Texas
Tornados.' It's a good thing when people can pinpoint who's playing right
away.”

Without a doubt, Shawn Sahm said, his father would love it.

“If Dad were alive he would be over at Bismeaux Records wired on coffee
saying, 'We got a hit record!' ” Sahm said. 

“Flaco says this is really going to get the name back out there for the
Tornados and the guys individually,” he said. 

It looks like the word is out already. 
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By Randy Cunningham

Jolie Holliday has figured out the secret to life. 

She's also unlocked the key to success in the music business.  

It's simple: Be comfortable in your own skin. 

Yep, the Dallas singer--songwriter learned that lesson early in life, thanks
to a great teacher – her grandfather.  During summers in the piney woods
of East Texas, Jolie's grandfather taught her har d work and responsibility
while ingraining in her the classic sounds of Conway Twitty and Merle
Haggard. 

She learned well.  Jolie's 2009 r elease Lucky Enough features enough
soulful ballads and uptempo dance tunes to keep the toes of any country
traditionalist tapping. 

There's good reason to admire a performer who is doing exactly what she
loves.  In the case of Jolie Holliday, there are 10 good reasons:

1 - PRACTICAL JOKES
“We played the State Fair of Texas for 24 days straight, doing nine shows
daily. The last day the band stopped playing and walked offstage, but I
kept singing.  Later I got them back.  I had two lead guitar players at the
time, so I took one of the guitars and plugged it into the other guy's amp,
and vice versa. Later, neither of them could figure out why they couldn't
get their tone. They were standing at their pedalboards, tuning and saying,
“Why do we have these sounds?” Definitely a Spinal Tap moment.”

2 - COUNTRY MUSIC 
“People ask, 'What kind of country are you?'  That shouldn't even be a ques-
tion.  Country music is country music. If you want to have a Texas country, or
pop country, I think that's fine and dandy but it needs to be labeled as a cer-
tain genre.  Don't call all of it country music.  It's not all country.” 

3 - NO SHORTCUTS
“Some people wake up and decide to join the music business.  They think
singing is easy.  They don't pay their dues, sing at the bars, or meet all the
great radio people.  They say, 'I'm here with money behind me and - boom!
I'm a star.'  You need experience. It's like getting a job.  With no experi-
ence, you won't get hired.  That's something that needs to be on your
music resume.”

4 - FANTASY ROAD TRIP
“I'd take Willie Nelson.  I respect him because he's so down-to-earth and
remembers where he came from.  Second would be Bill Mack [of Sirius-XM
Radio], who's always supported my career.  He was the “Midnight Cowboy”
over at WBAP for years and worked with everyone.  Listening to him talk
with Willie about the good old days would be incredible.  Third, Sandra
Bullock. A few years ago I got to visit with her at a hockey game in L.A.
She's a big country music fan, really down-to-earth, and a strong woman in
today's world.”

5 - IN TOUCH WITH REAL FOLKS
“Recently I played the Johnny Bush 75th birthday party at Hillsboro's
Nightlife Theatre.  Afterwards, this gentleman from Arkansas came up and
said, 'I'm a truck driver. I spend long hours driving back and forth from
Wisconsin to Texas, and I love hearing Bill Mack play your songs.'  I gave
him a CD, and you would've thought the world came to an end.  He hugged
my neck and said, 'You'll never know how much this means.'  It was nice
giving something back to an honest, har d-working member of our communi-
ty who sometimes gets overlooked.” 

6 - DOING THINGS HER WAY
“What you hear is what you get on Lucky Enough.  If you want traditional
country with an edge, this is your r ecord.  I did what I wanted to do.
Ididn't cut a song because someone told me, 'You need to do this song.'
I like the songs, and the public can r elate to them because I'm singing
something I've experienced.” 

7 - STEEL GUITAR
“The fiddle and steel guitar ar e the countr y sound.  If I could do an
acoustic show with only a steel guitar, I'd do it in a heartbeat.  I'm true to
my music roots, and that's showcased throughout Lucky Enough.

8 - LONG HOURS
“Driving to an interview with Bill Mack I had XM Radio on.  He started play-
ing, “I'm Coming Home To You,” and I thought, 'I know that song.  Wait,' I
said, 'this is me!'  I almost wr ecked pulling over!  I had my iPhone out tr y-
ing to take a picture of the screen with my name on it.  It's the coolest
feeling, because you work hard and give a lot to your career.  When you
finally hear yourself on the radio, you think, 'It may just be thr ee minutes,
but now, my dreams have come true.'”

9 - COUNTRY AT HEART
“I spent a lot of time on my grandfather's farm in Marshall, Texas, and he
taught me about life, loyalty, and treating others like you want to be treat-
ed.  I took his wor ds and applied them to my music.  I believe  what goes
around comes around.  Be true to yourself, be who you are, and in the
long run, it will get you so much farther in life, not just in music.” 

10 - OLD-SCHOOL
“I'd love to have met Waylon Jennings, Johnny Paycheck, or Faron Young.
To have been raised on the late 60s or early 70s countr y would have been
awesome.  I've met a lot of great artists from that time, and talking to
them is amazing.  I've always told people that I feel like I'm from that era.
The best way to describe it is that I'm an old soul in a young body .” 

Randy Cunningham is a freelance
writer based in Baytown.
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